To comprehend the Art of Kjomme,
a4 Norwegian visual actist, s
fundamental to understand the role

thought developed during the late
19205 and 1950s: the Existenialism.
The Existentialism, as well as the
artist, it focused on human
subject - ot merely the thinking

court jester, an entertai
by a nobleman or a monarch to
entertain him and his guests. He was
wsually considered as 2 madman at
the behest of others In the paintiog,
moreover, ifs possible to see all h

typical clothing won by
in medieval times: bright
clothes and eccenteic hats with bells

In this context, he is seen as “the
misit", a person different from the
others. Thus, the actist cepresents the
ecling of irrationality, nonsense and
emptiness _expecienced by jester’s
wife, who is inesitably linked to her

everybody with the same brush”.
The artists message s therefore
clear: 10 lve in 2 berter world where
ke community,

0 believe and trust each other, it is
fundamental 1o accept who is
i prejudice,
considering his own unique feaues
ones. However, this

astwork may also open to a secon

intecpeetation. The tide of the work,
in fact, can also refer to “The Legend
of Haunted Hills Cemetery” by Drac
Von Stolles, one of the most
well known horror fction writer of
the 21st centuy.
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litecary manuscript aze centred on
Joster's wife while is canght in bed
‘with another man by her husband ia
his own houseThe

emptiness that the woman fecls whea
she is recognized is the same that we.
can see reflected in the gaze of the
lady of the picture: he eyes are both
absent and empty; she is disaceanged
and inquisiive. For this resson we
can say that the jested’ cap becomes 2
symbolic way to represent the
insincedty and labiliy of human
relationships. Thus, according 1o the

Existentiaison, in both
interpretations  individuals  are
celationships, 35

fragile as thin lines that can actually
break from a moment to another.
Anyway, from a purely aesthetic point
of view, thece is a strong influence of
Austiian Expressionism in Kjomme's
ac similily to Gustav Klime, the
actist prefers gold tone and ber works
also ecall the Gentile da Fabriano's
technique. Gold is never used as a
simple background: thanks to the two.
qualites of opaque and brilliant, it
modulates the relationship

the plastic parts and those of the

suface. Fucthermore, the Norwegian

artist sepresents the woman with an
elongated neck: it is  reminder of the
Tnalan artist Amedeo Modiglani who
painted havghty and ethereal women
such as symbols of beaury and
sophistication. Tn conclusion, the
visual artst Kjomme investigates the

concept of both identity and
individualty in a completely personal

“Uiethe avarenes of frailty that allws

s to bl trsly baman relationchips ey
ol suieticn.” (Susanna Tasmoro)
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